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The Ten—A Briliant American (1" Ll 11 2
SCllfptOF—“md Mastel"S. full and rich expression of a4 Sing ey
- point of view Alr, Dewing has it in |
Yesterday #t the Fine Arts Builling |y o000 figure, which is catalogued |
Natlonal Academy 0f DesiEn fo o o pait bt really makes its ap- |
| its eightv-elghth innual |.\_n|- neal ot a8 wn interpretation of u'hu'.'-i
ree  helow ANOHICT |00 hut just as a delicate impression
of rt, that of the 1 ”,--f form and color., The emphasis is |
American The o -l_lr-n ol '!Ih"i\ |li<|'¢'-l on these things. Ther
Amerie o amd foreign pain rg formed are ho accessories, thers I8 nothing to
by Mr. George (. henfamin i on VIEW £ opaqen upon the simplicity of the
t the American Art Galleries, and will hackeround. Mr, Dewing is content to
be sold in the grand hallroom of ' | take his stately and lovely fisure for
Plaza next Tuesday evening. At the : iteelf, wreak upon it an exquisite rafts-
Knoedier Hory Ehere HEd number o nship and invest it with the pure
of mew portraits by the HUngarian fegrea of his style. Decidedly, this is
patater; Lo Mark, Landseapes ¥ & oapconal work, Snch work it js that
t h ) i:.. S "‘_'_“ e _l' {we find al€o in the five canvases of Mif,
Mache T N JRINEIRES I‘l'}.-\lll-n Weair, especially his landscapes,
mund Cacen at t Hoerter Gal I"\” of these are good, and one of thetn,
& v exhil T e aecoesible at Ilhi' Autumn” is & iperh o its easy,
the Towell Galler one given to animal | spontaneous disclosure of the depth £ni
rdrawings and pastels by Albert Hum- E‘“'.‘U”" of the wootls, Neither of his
phreys, and the othier to painting n| two figure pieces, “The Lute Player™ or
roil and tempera by Harriet 8 Phillips, | g0 oporirait,” is an instance of whaolly
The landscape art of the late Allen B | paricitous design, Mr. Weir seems to |
_————— have been curiously at a loss when l1r-|
- | came to denl with the head of his mu-
1 leician. The awkward pose scems to
I'I|:|\'p heen made worse by being fum-
4 | Wed. Yet in both these puintings thers |
q is an abundance of sound technigue
{ which is, into the bargain, full of mdl-‘
I\'iii‘ll]i[\'. it is odd to see how Mr |
[ Simmone has osecillated between these |
{ |two phases of the same element in his
“portrait of Mra, F." and his other |
| portrait of a lady which is called, from
an accessory brought effectively into
| play, “"The Crystal Ball.”" The first of
these performances is merely @ bit of
efficient but pedestrian work, testifyv-
ing to nothing more than the fact that
: Mr. Simmons knows his trade. In "The
: | Crystal Ball” he endues his efficiencs
!\-.'ﬂh a finer, more distingulshed qual
I ityv., 1In design, in color, in sentiment,
| in evervthing, this is not only a mi-
1 ture but a most engaging production
4 The painters of light and air her
3 represented seem to have lLeen apend-
i |ing much of thelr time indoors,  One of
! |them, Mr. Childe Has hits not by
i any means lost In the ocess anything |
* of his luminosity In fact, while hi
! “Summer Idy! with its deftly intro
duced nude, is trpleal enough of hisy
| open-air habit, it is not half as good as
1 | it ought to be. in view of the heauty
i |which he has often got ont of similar
{ |motives, whereas the interiors that h
: | now shows are nmong the best thing
_! {he h ever painted. The lnrge o
“Young Woman Reading o Lettoy
f ltogether admir
{ |also very beautiful in “
; Hght. Delightful as pendg to thi
: dare his few tiny pancls, iHustrative of
Iun unfamillar vein which it is to Il
hoped Mr. Hassam will not negleot
| His still-life, “Fruit and Chineso Jar
good as to the light bt too hot in color
: is as a picture uninteresting It is tl
i .--m_\- painting In his group of nir
which falls ta give pleasure,  Anrojn
of this question of Hlumination, it
grome a pity that Mo Bengson, e
fectly natural and successful ag he §s in
the apen air, a8 witness his “Septem
her Afternoon,”” a picture of two girls
sewing, should fall upon an insidion
fsophistication when he atticks more
LIBERTY formal themes. “My Daughter” is
(From the status by Louis Salnt- portrait so alluring in its pleturesque
Gaudens.) | ness that one shrinks from applying to
i'll even the faintest shade of dispar-
h‘a.lcort {s Mustrated by twenty-five of agement, vet the swoet spirit of the
Jbis paintings at the Folsom Gallery. A work and its gkilful execution cannot
|epecial exhibition of Amerlcan French | conceal the excessive artiflciality with
od ot | Which the painter hus arranged his

tand Duteh artizts has heen are
ithe Cottier Gallery, the colls
labont thirty pletures reprosenting wWill-
fam Gedney Bunce, Childe Hassam,
Bolton Brown, Arthur Hoeber, J. Ald
i“’alr, Harpignies, Monticelli, Ribot,
iKever, Boshnom and others, The Kr
'medy Gallery 18 filled with an exhibition
jof French and English color prints of |
vthe elghteenth centurs I

The National Arts Club has openr .1;
'an exhibition illustrating the apphed
larts of Germany. In the Avery Library
lat Columbia University there is an ex-|
ih!‘blt!nn of materinl relating to Fren h |
larchitecture, lent by Mr. Whitney War-|

wren from his private collectiom L
leompoged of old engravings and draw-
ngs. At the College of the City of
rx\'ew vork Mr. Joseph Cummings

rt, iz ex-

Chase, of the department of &
Ihibiting examples of his recent work,
Mneluding portraits, Mus=trations, cover
\designs and caricatures, As for shad-
owing some future exhibitions whivh |
wought to prove of interest we may mwien- |

tion here the recent arganization of the
‘New York Soclety of Ltchers. Some
[twenty-filve enthusiasts met last weoek
{n the studio of Mr. A G Larned to|
plan this new body, arrangements wera
made for temporary headquarters inid |
doubtless in a short time something
will be done to bring forward a Hrst

calleetion of prints,

New Works by the Ten Ameri. |

can Painters. |
it s a charming exhibition that this
group of hag arranged at the
Montross Gallery. Bixteen years have
gone by since the Ten ag a hody first
came hefore the They have
had thelr ups and downs, and latterly
their have fluctuated In
value, 8o to say, but they have never
been without & certain distinction, and
this ear's paintings leave, on the
whole, an impression of stlll ebullient
vitallty. As usual they appear with
the first signs of spring, and lkewise
@s usunl, they are in accord with the
spirit of the season. It is, fndecd, just
because they have managed teep
their artistic vouth that the Ten have
ever been sure of welecome.,  They
may not invariably present us with
unqualifiedly good pictures, hut neither
ig thelr really characteristic work per-
functory.

This is viried show, consisting of
figure subjects, portraits, landscapes
and studies of st lfe, and for good
measure gome of the contributors add
a number of drawin which helghten
what we can only describe as the per-
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of them
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v witness
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receive aceeleratfon from all
| that bhelonged his own. Nohoidy
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' main strength, nnd he wns
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himself Indifferent to such matters,
But when alone with his gifts and the
mood wasg npon him he conbil de boattj-
ful work

| Now and then an artist docs som-
thing the pecnlinr charm of which ne |
| NEVer s urpasses, gven if b mannges o
Pegqual It In o long and by Hife, =0 1t
!\\vl"- with Drubiods when he modelled his
||||t1r- 'St John™ and his “Florentine
| Binger.”  So It was with Louis Saint-
Gaudens when he made his Fian”
Thal wis Many Years ago, £o many
that we wonder it he was not still In

his twenties, or af any riate in his enrly

| thirties, nt the time, The little statue
i.-L.|-r'-.| a Kind of legend. 1t was heavd
L of here and there hefore it was ot all

widely known, sl then it ereated o

Fatir which only became the more inter-

| esting in retrospect as nothing of con
L sequence followed it and people tallked

I..f Louls Saipt-Gaudens only as 0 more
for less mysterious man of talent in the
| background of hig brothers life, Time

passed and he atficmed Wimself in other

statues, His name was revived andd
his repute was extended when he did
[the lions for the Public Library in

!Hu_~1-m. atd more recently one heard
| Futher exciting rumors of the serles of
maonumental figures he hond undertaken
fur the U'nion Station at Washington,
Some of these, from photographs taken
in his studio,
| Kven

we  reproduce  to-day,

i sall,  dnadeguate Hlostee-

| Hons one may see that this sculptor |
wits ho ordinary craftsman, but an ar
| tst of weight,  And the most casual |

photograph of the “Pan’
wis alsgo more than that, an artist with
a streak of dnspiration in him,  He-
cinuse he would not speak out the world
practically passed him by, “He was a
recluse and a dreamer,” w friend vwho
knew him well writes to us.  Such men

tuke long to assert themselves, But
when they do theyv leave @ serious
mark.

Serlousness, or perhaps we should say
A fine sincerity, was the essential qual-
ity of Lonis Saint-Gand@s. The beauty

little |

« seened |

shows that he |

Don Prosper, attributed to Velasques,
is probably not from  that master’s
hand, but it is a good painting never-
theless. From the Somers collection
there comes =ome notable portraits by
Cuelen, Romney, and Raeburn,

of his *Pan” lles partly in its sweet-
negs and grace ag an interpretation of
the spirit of blithe childhood, and it
lles even more in the profound sculpt-

ural feeling which went to the making
Van

of the statue, in the modelling which is
so full of knowledge and strength and [and a  particularly handsome Van
g0 fine, | Dyck., To revert to the South we may

is at the same time so subtle,
so instinet with style, It is a little
piece, yet the man who made it un-
mistakahly approached seulpture with
a certain largeness of view. He en-
nobled the slender, fragile form. FPor-
traving it, it was as though he had ar-
rived at an almost Greek synthesis of
his subject, One would, indeed, call
this a work of Greek beauty If it were
not even richer in the more sensuousiy
human quality which we associate with
the Italian Renaissance;

On this occasion, if ever in his life,
the sculptor was hoth a master and a
poet.  Here he had his one unmistaka-
bl giugt of creative genfus,  In the rest
of his life's work he missed that purely
exquigite rapture. [ut in sheer strength
and dignity his art waxed the fuller,
gnining in breadth and simplicity and
taking on especially the bold virtues « il
monumental structure. There 1s ;:nmli
compuosition in his figures, the draperies |
are handled with energy and judgment,
above all, a statua by him has

| note that the Somers collection also

|
i and,
]
|
|

[(m the

“rive gauche,” whic ¥
honored history of over tw(.h,.g::l:n:’.
are doomed to disappearance, Ng ﬂﬂ.i"
cial fiat has gone forth for their demg,
lition, but the decay of the old type
amateur, the bibliophile, and perha
the modern craze for speed, hag ﬂus”
to vanish the occupation of th
ambulatory book purveyors h"""':sl.
among others, by Anatole France,

TIT FOR TAT.

From The Manchester Guardian,

Meissonier, the famous French painte;
was once asked for an unusual fes In:
a doctor. The painter sent hurrisdiy
for the doctor, who was greatly yp.
noved on his arrival to find that e
patient was not Mejssonier or a meg.
ber of the family, but a pet dog, R
he swallowed the slight and bided pj;
time until the question of fee arge
Then he quietly deprecated any gy,
gestion of taking the artist's muney
“No,” he said, “my garden gate "kllhl
painting; come and do that, and Wi 'Y
shall be quits.”

———

M. Knoedler
& Co.
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character, He knew how to be decori-
tive, bit not in any thin or mercly
pretie way, Vague traces of the grand |
| atvle ereep into his conceptions. Tt 15' |
| sorrowinl  to  think that  Aughstus i
| Saint-Gaudens  could not have geen | |
these statues for Washington, He | l
would have heen the first to aeclaim | {
their merits, alwavs eager A8 he wad | |
ta acknowledge his brother's power au '! o A |
to crave for him the rank that he de- sy |
gerved. Some day the halance will be - L 4
A iFrom the statue by Louls Saint-
redressed, and even now, we belieyve, Gaudens )
that day is at hand, It cannot he long | _ -
‘ :-!'L‘f"lr'1': r:J.I:.IIT”?_..;: "\TII;:.I;;:.;-:lnrn,'r[r.u:f::IT'll"Y"E supplies a lovely Baldovinettl, and Sir
’ : gy 8 SUYT L Cleude Phillips contributes a very in-
fored In the death of Louls Saint-Gan-| o o yadonna by a North Ttalian
Irlvml | master. There are good examples, too,
| " of Perinn del Vagzn and Andrea el
/The Arundel’s Club Latest Port- | Bur ooty ton little is|
i folio. jw:nil;- i this swift enumeration, |
The anouil pu stiong of the Armi There n the eollecs |
del Club, that admirable society formed | tion whis orely temmpted
in London nine vears ago, really |to discuss i Weo must be caon-
|enliiege the expervicpes of the student.,  tent, however, 1 ! to Indicate T-"-"I
;1' th portfolins enly those pletures | value of th f e pind by ’h":
e peproduced which are preserved in | Arundel Club t ! " of art every- |
'p' vale colloctions and have not, as a3 here Tk nd of n-"!’-l‘!"."'."-‘-'i
|
|
|
|
|
L)
|
|
I
|
|
1
|
|
|

]

i

PORTRAIT OF

&

A WHIETE GREYTOUND.

(From the painting by Jan Livens.)

A MAN WITT

ritle,  heen  previously hlmrmrrﬂphml_l\\'hlt*h should steadily win wider and
Tha result is that the snhseriber every Iwhh v osupport, amd noting that the

vedr comes upon new il Beantiful ! subgeription amounts to only a guinea

things, and when, in some Instances, | a8 Vear, we may add that the secratary

the pleture happens to be not alto- "y BN "

et i unfamiliar, it 15 4t any rate ]nul

before us in what is always weloome,

a truly fine phate There are twenty

plutagravur in the current portfolio,

|itlustrating the Ttalisn, sSpaniel,

French, Flemish, and English sirhionls

{They make an inviduable Hethe vollec-

tiom

|r One of the fascinating things ahout

||h-- \rundel Club worle is the hight |

Ithat it sheds upon the mass of netistie | |
prstres In Bogland, We hear much

I.u'ln-lrr the stegidy sale of hefrlooms Dy |

Ithe tmpoverishisd descendants of noble |

amites, but  there sl refoain, o d
{many an ancient homse, paintings of I
| very highest guality, For the port- | |

|I||o
folia before us one collection has been
T!.’_--| promsly drawn upon, the collection

In it

of Mr. B .. Spencer-Churchill.
[ there is ome of the most exquisic:
things Fra Angelico ever painted, his

“Mirucle of Saints Cosmasg and Damia-

|
]
|
|
| rightly de-

is

which

nus” o panel
seribed dn the text as a jewel of fif-
Cteenth o century Florentine art,  With it
we have, from the Italinn s hool, @
Lsuperh “Salutation™ by Moretto, and n
similarly benutiful religiops subject by
Palma Veechio, Mr. Spencer-Churchill
would have been generous if he had
contributed only his ITtallan pictures
!1-- this portfolio, but he has nlsa per-
| mitted the photographing of two fine
lold French paintings and examples of
II Bronghel and Jan Livens, which are of

gulte unusil imrortanee. The FLivens

is n glorious portrait, and !:u-tmlu-i'uII

“Pegsant Wedding”  represents  that | I

master in a mosd untouched by lTn-I " LECTRICITY. 5
(From the stutue by Louis Saint-

Mzarre humor which sometimes makes
hime o little ungympathetic. Here his

Gaudens)

figures are simply so muny tuthfull and treasurer. Mr. A, 13 Clifton, may
portraits of mere human beings, they | he addresen) .l No, .‘(. I'ury street
¥ L ) ¥ (1 VAR +
are dlstriboted through the composi- | | andon | 3 gt
tion with a wonderfully artless real- ' i g
ism, and in his background Breughel | THE VAN TALLS
pidnts an extraordinacily  Interesting | prom The |IsnIIHNE| POOKS '
landscape, ! London Globe,
¥ . . AR All lovers of Purls and of literature
Tha portrait f Philip's little son, ' will regret to hear that the hookstalls

IMPORTANT
Portrait Show

Continued Through March 22

On Free View Daily

The Comparative Portrait
Exhibition

Two Specially Selected Portraits

'EARLY
English, German, French
Dutch, Italian, Flemish

and Spanish Schools
Vin Dyek, I.:.l“n-.-l-:n M
Drouats, El Grece,

THE EHRICH GALLERIES

463 and 485 Fifth Avenue
At Forilet oit, N

YWEDT

L Cuyp,

&, &e,

Tork

P. W. FRENCH & CO.

Rare Antique Tapes-
tries, Embroideries,
Furniture and Other
Objects of Art

6 EAST 56th STREET

ﬂ

Arlington Art Galleries
EXHIBITION OF
Recent Paintings

By

G. Glenn Newell

Open weekdays, from 9 A. M. until 6P M.

274 Madison Avenue
Between 39th & 40th Streets._N_-Y_-

———

PICTURES FOR
Cityan Country Homes

Ftehing *

Proofs (n

Mezzotint

Original Water Colors by English ]
Duteh Painters.

Also Ftchings hy Halg, Fittos.
Trowhridge, Parrish.

C. KLACKNER

7 W. 28th St, New York
Also 20 OId Bond St [.ondon

=

—
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EXHIBITION

ol

17th Century Dutch
PAINTINGS

Open daily until April Ist

V. G. Fischer Gallel‘l'f’

467 Fifth Avenue
(opposite Public ibrary)

Choles  Artist

NEW YORK
.[ — o ————
| PAINTINGS |

and

WATER COLORS

by
WALTER GAY
EXHIBITED AT

E. GIMPEL
& WILDENSTEIN

| 636 Fifth Avenue, Cor Sist 5 d




